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LIKE THIS INCENSE YOUR SPIRIT MUST BURN




KEY TERMS AND CONCEPTS


http://www.shivanjanilal.com/pagecv-1
https://vimeo.com/271996416

For more on Indo-Fijian
history and politics:

Banished and Excluded:
the Girmit of Fiji
By Rajendra Prasad

A century after the end
of Indian'indenture
By Rajiv Mohabir

Fiji Girmit descendants
art of our national
abric: Bainimarama

pays tribute to girmitiya

Indians

By Arvid Kumar

Girmit.org

Girmit and Girmiteers
video

Coolitudes: Images of
the Indian Ocean Labour
Diaspora


https://himalmag.com/girmit-fiji/
https://jacket2.org/commentary/century-after-end-indian-indenture
https://www.pinterest.com.au/AndreaMajor19/coolitudes-images-of-the-indian-ocean-labour-diasp/
https://www.stuff.co.nz/tarana/112705293/fiji-girmit-descendants-part-of-our-national-fabric-bainimarama-pays-tribute-to-girmitiya-indians?rm=m
http://girmit.org/
https://www.youtube.com/watch?v=bOrmCDZ6bYs

CURRENT WORK

Her current research posits that her body and the landscapes she is from hold the grief of being
removed. In her works she is attempting to document and create gestures of healing. By using
unmaking processes such as erasure, she hopes to document the ghosts of her ancestors and
account for their silences through gestures which atone and account for our grietf.

Critically, she seeks to identity where healing begins: in the body, in the land or does it begin in

the Kala Pani?



Tl & eed (yahaan se dekhen)

An experimental film, exploring the
artists return to her Agji's (grandmother’s)
house in Fiji after an absence of 11 years,
13 years after her passing. The film
explores the landscape of the country
side, and the house, whilst slowly moves
inwards to reveal an unchanged room.
Throughout the visuals we hear
disembodied conversations, in Fijian
Hindi and English. These conversations
speak of the relationships of the artist to
the house and her family.

BTl 9T+t Kala Pani 2017

Is a hybrid space, that shaped my family from land
locked caste member to casteless indentured
labourer, internally | am no longer Indian, yet my
body will always bear the marks of another
country that was once my mother and my home.
Working with my mother to explore healing
through the visual metaphor of spices, hands and
water to dissolve and reimagine the Kala Pani as a
site of healing and reforming imagined identities.
The work offers a possibility of new site, a new
identity. This work questions: if you are no longer
from where you should be can you recreate self
identity? Where does it begin in your body or
does it begin in the water?



THE THREAD IS MADE OF FLESH



BY MANISHA ANJALI



L MANISHA
Manisha Anjali works with text and
performance. Her practice and A N JA L I

research explores narratives and
languages of dreams and exile.

Manisha has written The Thread is

Made of Flesh to accompany Lal's

exhibition, Like This Incense Your
Spirit Must Burn. Sheis also the
author of Sugar Kane Woman, a

collection of poems about the dreams
and hallucinations of exiled Indo-
Fijlan women.

She has been a Hot Desk Fellow at The
Wheeler Centre, an Emerging Cultural
Leader at Footscray Community Arts
Centre and a Writer in Residence at
Incendium Radical Library. Manisha is
currently the Poetry Editor at The
Lifted Brow.

For CV head to: manishaanjali.com


https://manishaanjali.com/

Visual Arts

Critical and Historical Studies

Stage 4 Outcomes:
4.7 explores aspects 4.8 explores the 4.9 begins to 4.10 recognises that
of practice in critical function of and acknowledge that art art criticism and art
and historical relationships between  can be interpreted history construct
Interpretations of art artist - artwork - from different points meanings.

world - audience of view
Stage 5 Outcomes:
5.7 applies their 5.8 uses their 5.9 demonstrates 5.10 demonstrates
understanding of understanding of the how the frames how art criticism and
aspects of practice to function of and provide different art history construct
critical and historical relationships between interpretations of art meanings
Interpretations of art artist - artwork -

world - audience in
critical and historical
Interpretations of art

Asia and Australia's Engagement with Asia

Lal's exhibition provides an opportunity for students in the Bega Valley to engage with the cross-
curriculum priority of Asia and Australia's engagement with Asia. In the arts, students can
examine art forms that have arisen from the rich and diverse belief systems and traditions of the
Asia region, as well as their local, regional and global influence. This learning area provides
opportunities to investigate the role of the arts in developing, maintaining and transforming
cultural beliefs and practices and communicating an understanding of the rich cultural diversity
of the Asia region. Students can reflect on the intrinsic value of these artworks and artists’
practices as well as their place and value within broader social, cultural, historical and political
contexts. The following concepts can be addressed in relation to Lal's exhibition:

Asia and its diversity

Ol.1 The peoples and countries of Asia are diverse in ethnic background, traditions, cultures,
belief systems and religions.

Ol.2 Interrelationships between humans and the diverse environments in Asia shape the region
and have global implications.

Achievements and contributions of the peoples of Asia

OIl.3 The peoples and countries of Asia have contributed and continue to contribute to world
history and human endeavour.

Ol.4 The arts and literature of Asia influence aesthetic and creative pursuits within Australia,
the region and globally.

Asia-Australia engagement

OIl.5 Collaboration and engagement with the peoples of Asia support effective regional and
global citizenship.

Ol.6 Australia is part of the Asia region and our histories from ancient times to the present are
linked.

Ol.7 Australians play a significant role in social, cultural, political and economic developments in
the Asia region.

O1.8 Australians of Asian heritage have influenced Australia’s history and continue to influence
its dynamic culture and society.



BEGA VALLEY
REGIONAL
GALLERY

Zingel Place

Bega NSW 2550

0264992222
https://gallery.begavalley.nsw.gov.au
gallery@begavalley.nsw.gov.au
Monday to Saturday 10am- 4pm





